
MATTERS of ART

Out of the West.Pissarro.
The Rouart Sale.

Iide "f little exhibitions

nearly at the flood. Two more colla
tioas of those "Thumb Box" ok«
u hose modeal but Interesting trail
w« rt touched i«p"ti in tins place lai

Sunday, are now to be anno

There is one si the Milch Gallery an

al Hi" (Cats lallei i th< e is anothei
American r ponalhle fo

both theoe showa The De roil P

Ing Compan) is showing In Ita gal
group "f paintings and

by Leon DabO. Laïus« apes I« th

English ai üst. Aifn «i ire 01

m ¡it the gallar) oi Mo I on i Rich
etts. where there ma) a ao

exhibition >>t .«nk Brang
\« -i \:i,.i i I Howarth, m I

E J. Ma<
lw Ienl > ««i' «Vhlei '«.¦! 'a

Inga is hung at i i¡«-^ Hal Mi
Alan Fuller:. I«i th.
Plass Hotel a quantity of elghteenU
entury English aiui Frew h
prints belonging to Mr. Basil Dightoi
of Loodon. The Brnua Gallery brlngi
forward SI OlptUTOS b Bra-
«>ii\. snd, by the ws). the M

Galler) snno in es f -i « .«¦ I In ¦.¦ « m-

bor a show of " works in

niarbie ami probabl) Blxt« oseehy
Mr. Cheeted Beach. An exhibition .«t"

small bronses b) <... \m-

is now open at the gallerlea
«>f the Gorham Ths Par¬
tridge t.aiiet¦ Dg so xhlbltlon
»>f Prince Tuang'a collection ««f

At the New York Bchool Of Applied
Design for Women Mr. Kdwin h.

exhlblUng for about a

in« «nt h Hie drawings and slut, lies be
ni irai decoratlona in

Hie n< a at toi .f Wloconaln and

;t othei i dinga In < >hIo sad
\ i. imber of

l»Jm.« « be s«-« ii al the
«il Qallery. Al Ai

SHEPHERDE88K8.
the drawing b) .Mille; in the Rousrt Collection

House, over in Brooklyn, Mr Hamilton
er F . s of hla

recen paini

Th"! Far West as a Painting
Ground.

i' Tea \merlcas Pi
<i - t for th« mseives it han

. n a fairly common thing for some

ants |i spedsl
sppea I to the el ween
ihe one-man eh< a and the big miocel-
lauco.:- exhibition, i k .- that which the

»«.-«.demy will preaenU) -. we

have tiie lateet banri of mal« ontenta, or

mber of mea titivating some par-
rn. «.r the kin«l of exhlbi-

t Ion bal h « j lal bet ni al the
Ma« beth Gallery. ompossd of

M ALAUN
11 i.. 11 (hi R -1.

II. : » 'olle.-l um
III III«-

paintings by ten or twelve m« n wh
gone out i«» tiie Far Wool for tbei

rnsterlaL it is announced as a "firs
annual exhibition." ami from a brie
preface t«i the'»catalogue it would ap
pear that the ontributora hav*. 'h

Kploll h u u specific regioi
which Ibey think has been neglected

h _meri< a, with Ita wealth o

majes! le s. enei y, w< told, "la ai

u m..si untouched field, and that it haï

Ben visited by many artists is at

added reason for the existen e of thh
society. Thouaanda of people visit th«

American and Canadlsn Rocklea Un
Its VI -' JfOi . rn

He, tii«> Yellowstone Part and th<
mil.! Grsnd Canyon, and there is i

growing aurprise that Impressions «>i

these besutlful p.u ts of our country arf

not more often put on canvas." Ref¬
it made to so exblbll loo of plct»

th< Grsnd "sni on held hurl
season In New _ork end continued
through valions cities of the Middle
\v at. It 1 s Ide interest. The

plan, evidently, is to keep that interest

a Fin «..

i: Is a good plan, abstractly cunuid-
ered nut everything dependa of

coursa upon what these srUsto make
of their InBplration, and tin« first

thought provoked by the present col¬
lection lu that the painter who is to stir

US with a sense of the beauty that lien

in the Kar West must nive that beaUt)
BOmethlng like exhaustive stud;.. We

do not know Just how long each mem¬

ber of the «roiip has stayed in the

West, hot vve are struck by the fact
that the only one of them who leaves a

really good impression is Mr. Albert I.

i'.roll, w hose work. s«> far as we can re-

Icall it from the exhibitions of several
ra past, has niw.«\s been Western

In motive. Thai is to say, he lia«

painted tln.se vast plains of his with

their vastei skies, brer and over anain.
until the true elements of their char-
.i« ter iia\ «. passed Into ins pk
'His Nava.i«« Desert" ««n tins occasion

..¦ tosly the sort of bandsons paint¬
ing that he has for a long lime known
how tu produce. Mr. Thomas aloran,

la «ni familiar ground, and <-niise-

quently gives us something unmistak-
ii bly of the West In his work. Must «»f
ihe others, on the other hand, appear
lo be a lillle at .«-ea. Thrv in.iv have

rnsd m th« W'-si for a ronsldar«
able period, but thsy have not got at

teeret, wir ahoukd ssvsral I» ei

craftsmen be thus ineffective'.' Ths
n i- -.mi > Thera are p««odlgioua

mountains m the West, there are heroic
gorgea, and to get auch theme.« into

i. il -ne ,,f the hardest imag¬
inable taska A genlUI lik«- Turner
knowa just what t<, Bo, Lesear nun

i.e pardoned if. at Ihe first assault,
m--. ui- omflturt

'i be paint« of mountain i needs, ,n

the first place, a strong grasp upon
nd forma ami then a peculiar ski'i

¡i.»m ins knowlidge, ilt¡
must know his details and be
know . v. n batter how t" keep them m

Hi« h place. The troubla with practl«
«ally all ol Hi»- work in this exhibition
lesnas to "«. bigness without grandeur.
ihe artista bava been so Interestsd in
their aubjecta, as aubjects, so absorbed
n "local color," thai thcv have f«.lk'.>!-

l«. paint msrely good pictures,
Then port» m- -an only be -«f

e m all When thsy have been la«
I'd »v lUi just ih« i Ighl tout h.

For their proper Interpretation thsy
r«BQulre, above ail. conpotJUoB it ¡a
ail vary well t«> paint sa «Mr, Parahall,
i«.r example, paints "Ths Qreat Abysa**
«ir "The QranltS Gorge," but «me want.«

turas of »uch h.gii erectdd thensai
Hi» artistic magic Which makes an

abys« really topressive. Mr. Pott"
basis "Lake LOUiSS, AlhettS,'' is a

larg* «amas »tiven to a large theme,
but thsrs i« nothing larKo about hi«

Ityte. In short, these artists would
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npiiear to ha\e proceeded on the. 1

pothesls that by dint of setting
their easels In the Wool «mi paint
what th»y sa«, the West would spc

for itselr in thor work. No local

will do that for any man, and. least

all, will a region ot'liRe in this w

when it is atrewn arlth some of

most formidable and saOSl »riKinal
Nature's crestiona Out there am«>

the mountalna there «re extraordm.«
enchantments ..r form and color. Th

will be brought K.'ist to US OB CBBt

only when our paint»rs have asI le
»ni reverentlj ni the foot of truth a

have thoroughlj mastered one ¦.

hardest of Its alphatx is.

An Impressionist Type Test<
By Time.

Then w i a i.«-n I he Olyi
.,., .. ,1. i.« i i« n..t only looked
aakan« eh oi aldei d

¡ Son fit'' ism qui
embracea

,n the same «.'le* ha t ii
the ' »«iaiis.,...- of Ingi ¦ impf

aionism, In ahoi I haa '.> en fitted In

the European tradition Beslds ti

I
v.-.-IIl« \ ..! «. like -«111« all« .'

f«.i muía, Thla ng< ml harmlr.
-tin« m «.i iin.i hi aboi

> nothing moi the »m

i«i» ..^ agim .

Illustrated m ihe eshlbltlon
...

or twenty pa Intinga bs Plsssrra n

S ata lie\ ,-| |1 .«¦ ,.f bl I.

«iiHsu, ««i H.« i«Ion« -i He moi

«bul i\ .uni aloa ly In I

m. m of till .. land
-. ., pe bei e bearing m es rl dati
.»bowa boo ralml» he stood at tl

practising In all goo
fail h ' h» on« . : . ..i ,i Ions i bul thei
ledsti ,,:'-' bo i . i he Bsrblton
In ib< 7"»'s h< a al -i Hi lei

Influence ¦.< <>. hletoi I 30 - i

then he km««.«, the difference betweei
si'i.i;.. iik'h end the Bunehlne .«i Ihi
..i en air

Dellbei stelj and atesdll h< a ng*-i
himself ios.-i to lionet, v 11 Ing
fresher air inn, his w«.rk sad he) m>

up his scale of «.i«.i There ara land
scapes la the Durand-ftuel ahoa ea

traordlnaril) i/lvid sod lumlnoua One«
he bad found hlmaall Pissarro arenl th<
full length ..! Impreealonlam. All tii «

however, la sn old story, sad* there -

ao need al tins iHt»- daj szbeuetlvel)
in snalyse ills arorh What la more

amuaiag i<» point out íh the aobriet)
which marks it. Time has toned down
theae plangani ranva ea The oloi ra
still ti'li and atrong, but it ha«» settled

comfortably, and b; comparison with
what the latest experlmentallsta would
do it s«-enis profoundly conservativa
One notices, i«... the srtlei ¦ well pon¬
dered design ireful end exprès-
si\e drawing, hla posillvsl) respectful
regard fot teal irre, Once Impression«
ism arai .« challenge, an affair of a«i-

.1. elt) ;i nd ret eeani u In a da per
«. pa '. Il ¦¦ ¦¦m« mildne

P arro - no .... men.Sot
h« i" gent ly tiling. He

ta ii"i ii 11 i.- ii ,.i ins theories bul
the fresh loi ellni -1 of Isnda ans snd
even aomt thing ol its poetr In this

he is representative of the school
which im belonged Mhaet, Mow
Renotr.they are all, In a sensa, clssi
cal to-dav.

The Rouart Collection of 0
and Modern Works.

a groat sale is boos to be hsld
fans at ths Manzi-Joyant QaJIsr
will dlSpOSS <.f the COtteCtlOfJ fot tiled 1

Hie late Henri Houart, who in tl

course ««f his adventures among ma

i» t pi.-.. i «i. -¦ ibed 11»»' full drei«
laste h- as orad | .. an of Dav
ami h« ei «I .. -.. i* .- .ni ..( Ilesa

Who was. I.v the wa "lie .«l llie con

i'

i] .d m D ,i and Ku«-i. "ii<- "t tl
. «i w ith ! h« sale, .

,| a «>pv of th»
Thé ill -i v olume en imei ites neai

n indi '-'i old snd model n pain
Inga which in

[nooi of i.-m-.« :» i<» and 11 Th
se» ..mi vol .m' record! lh< «am

n imbei of d ind pasteli
««I mnil'-i n «a igin. Th»
««ii the afternoons of December 16
and Is bs BC«ores A « made lllui

. to recall li I be most in

[tsrestlng msnnsi .« collet lion w in. h h m

I long been fame - i. I m- -

The Spanish m isti
« i.. otdi ratages les 1 h m .¦ asi « s

tin«'ai and there i

.lie IttdUbll a bivi i

:.

-pi itad ami it

....

epolo snd a.

striking, i« ?¦ hj Jai
s- .-: « and ('.. "-«i d Bi rig

allv of

Ischool, give K"«««l acco nl ¦¦< them
n lh» i . i i ...! I

,n ..f the ,,i]e, tion
Im i orta or hla model n pi»
m ea ha m Rouai will be m< t.

ii, brought lagst bei
gi.ua paintlnga hj, (Torot, snd wsi

parti ilarlj sppre» lai h a ol 11

»¦ pieces w In. h m ii. -i ¦< «n

¡..«v.- coma t.« be reckoned among Ihi
most hat... lei 1st lc things thai the

paini-t at « did. The ollsct ton la
rich, t««". m ii«.se ama lier, mors

landscape notas into which <'«>r,.t

poured ib»- very essence «.f his person-
I siltj Nearly fifty <«f ate paintings ars

Icatakagusd, and a» they asstn t«> be In
>¦ erj ínstanos <»f asrtoua quality it is

piam thai th»- saie on tins acora alona
onstitUtSS an event.

The Courhets lUuetrated Include one

Imagniflcsat fleura ateca, a p«ortrali of
ths philosopher Trapadouz, seated with
»« bOOh in his lap Millet is in tin«-

f..i in both as regards paintings and

drawlnga Am»mg th»- f..imer is the
fatum ' l.li'.irime I la \'<ste." » COTA*
p..^np.n ai monumental .«*- The An¬

gel is." Two noble landscapes by imn
are ais«> illustrated Aa for ths Mills!
drawings, they make bj themsslves
an astounding collection. There are

nosrlj threescore «>f them, sad ih"««

reproduced, si all svsats, srs so mativ

gems of powerful draftsmanship, so

man'. §t ins «»f fe»-lirit; and style.
Daumter, Puvte «i«- Chavannes, D
crois, Rsootr, Gauguin, Ingres. Jong
kind Kant in-l.aiuur. MOftSt and U¡ u.|

ai tivoli nu; VILLA i>i;sn;.
11 rom the painting hy* Corot in the Rouart Collection)

nre among ti'' ..tli.'r heroes Of tins col¬

lection, m Rounrl hsd his lesi Ij
lined enthusiasma When he was in¬

terested in Degas he bought nol
but twert e-or lift«sen au t hat

;t| list. Il U as lb same. ;is g ,¦

Indicated, a ht n ha ws > si trat '. d bj
Millet «,r . ...rot. But It la thai
he ha.i »ii-. rimInal m, and,

BULTAN MOHAMMED il
i ¦. B< lllnl In the I ¡ollectlon

bargain, good lut k. The aale « III
a sensation. ,: '

.-

AN OLDTIME tPITAPH.
Knun I'.ui ford Church, »xfoi dshii «-.

Here ahadon a lie.
Whilst life la -..-id.

HI II ¡,. ;.. '.. «Ii«'
To him ahe hadd,

III bliss,- ^ |,
w horn lov'd

Thru <. ha PP3 h<
With bun lui«

Bo absll I b« «.

With linn loved,
An.i hoe a h h n -

a n«i bot h blea a i
Lot m.oil me r.»el

\iid tliis | \witt.
M- harte did do
And not m wttt.

THE LAYARD COLLECTION
A Great Gift for England's Na¬

tional Gallery.
When "Nineveh" Layard. Sir Austen

Henry Layard, died, m L8M, there

probably was not a connoisseur of 11« 1

Inn art anywhere in the. world who did

not instantly wonder what would he-

come of this Englishman's pictures.
For years in his Venetian home, the

Ca' »'apello, his collection had been the

Object of many a pious pilgrimage. H«

bequeathed it to the National «»alien.

only stipulating that the gift was not

to take sffect until th«- <i«ath of his

widow. Lady Lhyarfl's recent death

has mgds Hi«' transfer of the pictures
from Venice to London possible within

a rarjf short inn»', ami the KnsMlsh
newspapers ara full of deiails relating
to OM Of th»' choicest groups of Italian
masterpieces ever formed.
Naturally til»- occasion has SlSO re-

vived memories oí Layard himself. Mr.

Maui ire W. Brock*ell, writing in the
London Morning Post," introduces his

remarks «.n th<- dbllection with ««.me

Intereatlng not-.s on the man who

made ,l.

Lsysrd was ion. In Psria m 1117, spent
OUth ;:( I i,-. eived lu- « du< .n ion m

Italy, and came t.» London for the first
'im.- at Hie age or sixteen llis intention

... qualify .« a aollcltor, but the
i Mm. of Babylon »oo found
' .i !«.. had little adaptability for thai
Kedentar) .iuti«-s of the legal profession.
ai M..- relative!} earlj eg« of twenty-two
he travelled to Constantinople, and ten

lab aceh «i an appointment as

attai hé \<> tin- emba here Although
ni n«-i tint appointment for a

abort tin,«-, be often recalled it with in-
tereai when contemplating the "Portreit
ol th.- Sultan Mohammed II," by »lentil.»
B< limi. \. I ii chased m v.-ni« .. ¿it

i.. ¡at. .¡..u !n >- b- published hla
Ldsco erli n tha Ruina of Babylon and
Nineveh." the result ..f a aecoad expedl-
tlon undertaken for the trustees «>f tiie
British Museum, and thai work brought

the ilist p il ¡:« recognlUon «if bis
services to the nation, Ii Beeme that
"Mr. Bull si knos n fot many

i«. m1- Intimate friends trom his
excavatloi \ o animale now pre¬

nne -n Museum, acquired
-i painting the ft agm« n( of the

atina Tha Fall
j ol l .n« if» ¦ nello K\ «.tin««, w blob

ent to thi aurea Exhibition

at Mai This and the twa
e sum»' composition

iv in the < 'hurch of Santa
Maria degll Angelí at Arc¿/<« and are
lie nt Ion» " i

In Octo vv rote to Ins friend
Mi Rosa that he had been "rummaging

ia holes and corn«« s la
h «.i something to throw awaj. un

mon«) upon t have «.niv su.-, eeii.-d m
on» picture which la w.u-tii hat

_ uid within m means it is attrtbu
t.il tu l'aima \ »¦¦ ni", and ma v m ma«
.a m in,.; but I think >oii will

ilk.- h The subject i* st Qeorgs and
tin- damsel he has delivered kneeling
down t«» return thanks for the vanquii »

dragon hav,- «een one or two thing«
I shOUld hk<- t«> have, bill travellers
«poll M"- marbel "v giving absurd pi-ices
i'.r worthies-« things." Romantic a« that

I picture undoubted!) is. it ha-: not vet
t«-« he um s.-rv «.i v accented b» the

;. rltlcs aa tin- woi k ol be eldi r Palms
:t, nevertheless, recalls th.. tmism that
th. colla Honneur enragé usually begins
i« acquiring a work «>f art of doubtful
authenti' Ity.
We reproduce with spécial Interest

th,- iv\«> moat rsnownsd paintings that
i.avaid own» d, the "Portrait of ths
sultan Mohammed II," bj »'.entile Bed«
imi. ami Carpacclo'a 'Departure <»r st.
i isiii.i.' tip- first ««i these would
alone make a priceless gift t«> the Na¬
tional Qaltory, sud ws make no ex tusa
im printing below all thai Mr, Brock«
well hag tO sa ai.«nit i!

Foremost place among tin- collection ol
re« which ne formed in a relative!)

lilt spaee of time und "li the advice of
iiis friend Morelll, and which it was ins
»rxeciaJ delight to »how t<. Ins guests, win
reedllj be assigned by th.- art historian
t.. ti,. "Portrait ««i tin- Button Mohammed
II. I»v that ^-i eat and :.u .!> found V,
intiati master, Gentile Bellini, it is ad*
inii.iiiiv painted and belongs t«> his middle
peiuVi, but m a somewhat Impaired
¦tote ii is placed in the that room that
m« visit,., »niera, ami is buag on the
Lit wall h.v lie v.ind.ivv that looks out
ou t.« th.- Canal San Polo u win be

.-. all>-«l that the Suit.ins ambassador ar-
nv.ii in \ »nice on the 1st oi August,
.i,«, and expressed the wish of hi» august
ii .««!. i- that a distinguished portrait
painter should bo sent to him from
ventee. Th«.- chotee of the Venetlen Re«
publlc fell upon » lentil«-, and on Septem¬
ber the M h», set sali in a Venetian Kaiiey
at the expansa «>f the atate. The fact
that tin great Ottoman conqueror had
hi-, pot trait painted, as we novv .see,
proves thut be was bv no means a strict
Mussulman, ii« is bearded, has a thin
aquiline nose, a cru.-l eve. an«! h cynical
mouth Tin- portrait la placed i>> the
i.iiiit.i within an arched opening; be¬
neath it in- uas painted a richly jewelled
i.i pet«», which :.«-rv«-s aa un ornamental
draper) to the parapet of the «rindo«,
through win. h th<- Sultan is seen. The
Inscription t« the left is partly eflaccd,
i.i.i thai i" Ihe right gives the «late as
Mt'ivi l.\\.\. DIE XXV MEN8I8
NOVRMBRIB." In the upper portion of
the ¡iii-iuie. both left a lid light, are tin»'«
aix pointed crowns, which, doubtless, I

a,

stand for the three kingdoms of Con-
atantinople, Treblsond and Iconium. I .»"
Into the low«! part of the frame ¿~tn
three medals with significant Latin in
BCriptlona I'cw pictures ha\e had .À
romantk a history. Painted in Constan¬
tinople, it appears to have subsequently
formed part of the collection of htatorlcal
portraits owned by Paolo líiovio. [\ ¡,
b< lloved to have on«« boos in the poï.
s«-.--ion ot tiie VentUrl i'amil>. an«l ¡n ti.»
early part of the nineteenth center] wan
the property of an Englishman who had
been In the service «.f tin- Venetian Re¬
public. That Englishman's ion Bold it
under remarkable drcumstsncea to the
iste Sir Hearj Layard when «. w*s _bo,it
i«, leave the Ca' Cspello one da) to catch
a train, a quarter of an hour's «ahIK
away, on the other side of the Grand
anal The Importunities of picture \.nd.

ara w< re naasrall) nothing new to
Layard; but whoa the man uncovt
bis treaeure Its aequihition if«.i tog aesg
¡t is aaldl ami not a pr« mlng engagtMneat
became tha great coUector'B m it «on«.m
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